ST. ANTHONY EDUCATIONAL FOUNDATION GRANT PROPOSAL

APPLICANT: Laura Wagner

CHAPTER & YEAR: Kappa ‘03

PERMANENT ADDRESS: 1314 Addison St.




          Philadelphia, PA 19147

PERMANENT PHONE: 401.965.7976

EMAIL ADDRESS: LauraCWagner@gmail.com

COLLEGE STATUS: Alumni, Brown University class of ‘05

PROPOSAL FOR: A screen-printing project.

OVERVIEW:  I would like to receive funding for the production of a series of screen prints. I am working with images from 1950’s cookbooks and have created my own drawings inspired by these scenes.  I would like to turn these drawings into a series of limited edition prints for my portfolio and for possible gallery exhibition.  Each print will be 12 x 12” and have between 2 and 4 colors.  There will be five different prints, each in an edition of 25. I will also donate a set of the final prints to two local arts educational centers.  They will be sold at annual auctions to support the community work of each institution.  Finally, I will give a set of prints to the Kappa chapter of St. Anthony Hall along with a short lecture about the history and process of screen printmaking.  Financial Support from a SAEF Grant would help cover the expense of materials, instruction, and use of silkscreen facilities in a local Philadelphia studio.

OBJECTIVES:

1. Education:  I am an artist with a strong interest in printmaking.  I have studied a variety of processes in college and post-graduation including intaglio, lithography, woodcut and linocut.  However, I have never had the opportunity to try screen-printing.  This is a hole in my education as an artist.  I would like the chance to explore another kind of printmaking process.  This project would give me the opportunity to learn screen-printing with an experienced printer and create my own work.  It would also give me the chance to share my knowledge with others through a lecture and presentation.

2. Production:  One major goal of mine is to always be improving and expanding my portfolio.  For me this means continuously making art outside a classroom setting and without a studio.  This can be a challenge when you are used to working in a well-equipped space with all the tools and facilities needed for printmaking; presses, well lit large work areas, acids, industrial cutting tools, drying racks, sinks etc.  This project would include the use of a studio and provide the space and facilities needed for me to make professional prints.  These prints will become part of the portfolio I will use in applying to MFA programs.  They will also be entered in various print art shows and competitions.
3. Involvement:  As a recent arrival in Philadelphia I want to get involved in the vibrant young community of artists I’ve found here.  The studio I propose printing at, Space 1026, offers workspace to a variety of emerging artists.  Space 1026 is an informal community of visual artists, musicians, writers, and other creative types.  It also has gallery space and is a venue for performances.  Through the use of the Space studio this project would also support the work of young artists in Philadelphia.
4. Support:  I also firmly believe in supporting community arts education for youth and for the general public.  This project will give me the chance to make work that I will donate to two exceptional public arts organizations, The Print Center in Philadelphia and the Abington Art Center in Jenkintown, PA.  My prints will be sold at annual auctions to raise money for the continuation of educational programs, classes and workshops.
PROCESS:  Screen-printing works by stretching a piece of silk or other fine fabric over a wooden frame.  The fabric is blocked out or covered wherever unprinted areas are to appear.  Then ink is passed through the mesh of the fabric where it has not been blocked and appears on the printing surface beneath.  The process is similar to using a stencil, which repeatedly creates uniform images.  Several screens can be used with different colors of ink to create a multi-colored print.  In this case the prints must be carefully registered so each layer of color appears in proper relation to the last.

SUBJECT MATTER:  The prints I propose to create are all based on illustrations in a 1950’s cookbook.  The pages are filled with the happy images of the “ideal” American household at mealtime.  Smiling wasp-waisted women serve cherubim children and men with martinis in suits.  I am fascinated by these images both because of their graphic and commercial quality and because of the suggested societal roles they seem to express.

I have created a series of drawings that poke fun at the idea of the traditional American family as embodied by these illustrations, particularly at the role of women as cooks and caretakers of the home.  I have turned the images into something funny and slightly grotesque.  I hope to inspire the viewer to think about what really is normal in society.

Turning these drawings into limited edition prints will further play on the role of printing in advertising and how it affects what we view as normal.  Because screen-printing came out of a very commercial industry it is a medium that still has the power to evoke the advertisements in magazines and the pages of popular paperback cookbooks.  

EXHIBITONS:  Once the prints are completed I will enter them in local and international juried arts exhibitions.  Some of these include the organizations listed below, others I will enter as call for entry information becomes available.

The Print Center, Philadelphia – Annual Juried Show

The International Print Center, New York – New Prints/Summer 2006

The Harnett Biennial of American Prints, Richmond VA

Project30 online juried show

HALL INVOLVEMENT:  As part of this project I will give a lecture at the Kappa chapter of St. Anthony Hall in the spring of 2006 for current members, alumni, and all others interested in attending.  The lecture will include a brief history of silkscreen as a printmaking medium as well as an explanation and demonstration of the process.  The lecture will have visual examples of the various steps in the printmaking process and the required tools.  I will also explain my working process and inspiration.  This lecture will accompany the donation of a suite of prints to the Hall to be framed for display in the chapter, or if desired for sale in a charity fundraiser.  Based on the success of this lecture I will also look for other venues in the Philadelphia area that would benefit from a similar presentation.

AUCTION DONATIONS:  I will donate prints to two benefit auctions.  One is the auction for the Print Center in Philadelphia; the other is the auction for the Abington Art Center in Jenkintown, PA.

The Print Center is an established non-profit gallery whose mission is to support printmaking and photography as contemporary art forms and to foster the appreciation of the printed image.  The Print Center has been part of the Philadelphia arts community for 90 years and continues to be a wonderful resource for artists and anyone interested in the art of printmaking.  The Center offers educational programs, public workshops, lectures, guest critiques, exhibitions, and internships.  Each year they hold an auction to raise money for the support of their programs.

The Abington Art Center is another Pennsylvania non-profit art center that holds an annual fundraising auction.  The organization is dedicated to inspiring individuals and strengthening the community.  They offer youth and adult classes, an enjoyable sculpture garden, and public education initiatives.  Some of these worthwhile initiatives include a mentoring youth at risk program in which AAC staff provide training for youth ages 11-17 who have committed minor offenses. Another program targets children in a juvenile shelter through a series of monthly workshops with professional artists.  AAC also has programs for foster children to help them work through feelings of abandonment through art.

By contributing prints for the fundraising auctions of both these organizations I will be supporting arts and community strengthening programs in both Philadelphia and the surrounding area of Pennsylvania.

HISTORY:  Screen-printing developed from the practice of stenciling which dates back to prehistoric times.  In fact, the earliest stencils know of are human hands as they appear on the walls of the caves, Gargas and Tibiran, in the French Pyrenees.  These early artists used natural pigments possibly sprayed through a reed tube or daubed around a hand placed on the cave wall to create a negative print.

More sophisticated stenciling techniques developed in China and Japan as early as A.D. 1000.  The Japanese made some innovative improvements in the simple open stenciling process.  They cut intricate stencils from double sheets of thin waterproof paper and glued strands of silk or human hair in a linear or grid patter to hold the delicate areas of stencil together.  This silk mesh may have inspired the use of silk screens.  Stencil use in printmaking developed more slowly in Europe and it wasn’t until Japanese-European trade was opened in the mid-nineteenth century that sophisticated techniques began to be used.

The first patent for a silkscreen process was awarded in 1907 to Samuel Simon of Manchester, England, although experiments in Europe with silk as a means of holding an intricate stencil probably started in France and Germany in the late nineteenth century.  Silkscreen processes were primarily used for printing fabrics and in the United States were almost exclusively commercial.  The emerging advertising industry took advantage of new improvements in the process to mass-produce posters, signs, and displays.

Screen printing became of interest as a serious modern art form starting in the Depression when the Works Progress Administration was founded and artists were given stipends to create prints and posters along with other artwork.  Many artists began to experiment with the medium and see it’s potential outside the advertising industry.  A new name was also coined, something more sophisticated than ‘screen printing.’  Serigraphs, from Latin seri (meaning “silk”) and Greek graphos (meaning “to draw or write”), now drew the attention of fine artists and collectors alike.

In the 1950’s the popularity of serigraphy decreased with the rise of Abstract Expressionism, but was revived on an explosive scale with the advent of Pop Art in the 1960’s.  Andy Warhol and other artists of the time used screen printing specifically because of it’s connection to advertising.  It was a perfect medium for exploring and confusing the boundary between fine and commercial art.  Pop artists revitalized the screen print as an artistic medium.  Today screen-printing is still popular in fine art, advertising and everything in between.

BUDGET:

Use of Space 1026 studio ($50/month for 3 months):   $150.00

Instructional fee (O. Roman Hasiuk and artist at Space 1026 will teach me): $100.00

Screens: (four 16 x 20” screen frames with fabric, $28.64 each): $114.56

Paper: (30 sheets of 29 x 41” Reeves BFK white paper, $6.71 each): $201.30

Acrylic Screen Ink Black (32 oz): $16.49

Acrylic Screen Inks (five colors, 32 oz, $16.49 each): $82.95

Screen print extender base (8 oz): $5.99

Total: $671.29
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